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-EASTER PLAYS AND PLAYERS IN THEWASH]NGTQN THEATER

New Week Offers
A Full Calendar

In the Playhouse

Fred Stone, Olga Petrova and
Fay Bainter Before
The Footlights

HE passing of Lent in the Washington
theater marks the simultaneous re-open-
ing of the city’s three legitimate thea-
ters.. two of which have functioned but

intermittently during the past two months. At

the Garrick, Olga Petrova appears in her new
play, “The White Peacock,” while Fred Stone

brings “Tip-Top” to the Natlonmal. Samuel Ehip-
man's “East is West” returnsg for a week's run
at Poll's, and altogether, the week is pecullarly
attractive from the standpoint of the theatergoer.

NATIONAL—Fred Stone comes to the Natlonal
tonight in the musical extravaganza, “Tip-Top,”
a Charles Dillingham production. “Tip-Top™ was
written and devised by Anne Caldwell and R.
H. Burnside, set to melody by Ivan Caryll, and
staged by R. H. Burnside. Mr. Stone appears
in the role of Tipton Topper, nicknamed Tip-Top,
an eccentric individual of happy-go-lucky pro-
pensities. Ilis misadventures and mishaps con-
stitute the story which he dominates with irre-
sistible and exuberant love for sheer fun. Among
his associate merry-makers are the Duncan
Sisters, the Six Brothers Brown and the Sixteen
l.ondon Palace At the Saturday matinee, |
Mr. Stone will present to the children “The Fred
Book,” with rhymes by George Ade.

Girls.

Stone Jingle
POLIS— East ig West,” the comedy by Bamuel

shipman and Johpn B. Hymer, returns to Wash-

ingten for this weck for an cngagement at
I"'oli's. The play has 1o do with Americans, In-
velved with the reaction of the Chinese to the
ivilizatlon of the West Fay Bainter is the
star. “East |z West" isg the age-old story eof
nderella with the girl of the hearth garbed
im the Chinese mode. And this Ulinderella finds |
Iher Prince charminzs, too Miss Bainter's cast |
ncludes Ralph Locke, Hobert Harrison, Frederick
Howard, William Tennyson, L.eonora \r‘nn
Ottinger, Maria Namara, and others.

GARRICK—Olsa Petrova comes to thes Garrick
tomorrow night ip 2 new romantic ‘play of mé&dern

Spain, "“The White Peacock.”™ This dramatic
novelty s & romance of Spaln, and Petrova is |
its author. It ils a play of the modern woman,

planned to demonstrate that a gifted woman
need mot be a alave o any man, no matter how
the

one

powerful he happens to be. In
Robart Brister,
young leading men of the day, E. L.
Judsen Langill, James Kindregan,
Bellls, Lethg Walters, Doris Carpenter and Lud-
milla Toreszka.

company are
of the best
Fernandez,

Louis Calhern,

Messinger

HE week In Washinzton iz marked by
the closing for the vaudeville season at
the Belasco, though Keith's offers a trio

of headlined artists, with profoundly in-
Week bills at the Strand and
Texas Guinan and a company of
players will Strand bill, while the
(osmos offers the Joe Boganny Troupe in “School
Dayva"™ The Capitol ita burlesqus
season last night.

teresting Easter
the Cosmos.
feature the

also ended

B. F. KEITH'S—Tomorrow’'s matinee at 2:15
velock will be considered the Easter Holiday
B. F. Keith's, and on Friday next
the matinee will be given in ald of the National
Vaudeville Artists, The bill will
by stars and acts from the other thea-
This week's
attractions,

matines at
Inc. be suple-
mented
ters of the city on this occasion.
program three headline
Bessie Barriscale In person in “Plicking Peaches;”
Fields, in “Golfing:"
Ralph Riggs and Katherine Witchie In “Dance
ldyis:™ Johm T. Murray and Vivian Oakland in
“Sublime and Ridiculous:" Owen McGiveney in

“Bill Slkes:” Frank De Vos and Harry Hoaford
in “The Vamps;.” Frank Gaby: and Ben Beyer
and Brother.

includes

w. €. “the silent humorist”

COSMOS-—The Easter week at the Cosmos, be-
ginning tomorrow. will be headed by the famous
Joe Boganny Troupe, sensational but amusing
acrobatg from the New York Hippodrome in
“School Days."” be Kuter,
Henry and Kuter, trioc of singers in songs. Other
actsg will Include Libby, Sparrow and company
in “the Traffic Cop:" Flo Lewis in song: Burns
and King. “Platonic Love.” the - Martellos,
in moments musical; Vivan and Clark in comedy;
Herbert Rawlinson In “The Man Under Cover;"
“West Is West," oomedy: the [nternational
News and Urban Movie Chats.

Another feature will

in

STRAND—At the Strand this week the bill is
headed by the personal appearance of the stage
and screen star, Texas Guinan and company In
person and the screen in a spectacular
dramatic playlet, “Spitfire.” Other acts include
“Just Friends" with high-jumping dogs; Edith
La Mond, In character gsongs and |mpersonations;
Bender and Armstromg: the Leach, La Quinian
Trio in equilibriam, and Fred Stone in hls ex-
ceptional sereen offering, “Billy Jim."

on

GAYETY—"The Malds of America™ opens its
engagement this afternoon at the Gayety, with
Bobby Barry heading the cast.
presenting a laughable revue, “Fol Dollies,” by
Wwilllam K. Wells,
with pretty girls, capable comedians, singers and
elaborate settings and costuming. Bobby Barry
fs the star and In his support are Fred Reeb,
Dick Lancaster, Alfaretta Symons, Jean Fox,
Dalsy Harris, Ed Griffin, Ed Smith and Leonard
King.

The company s

in two acts and six scenes,

NEW YORK PLAYS.

By WALTER F. EBERHARDT.
NEW YORK. Ap-il 15.—"Lady
Bug"” with John Cumberland and
Marie Nordstrom; Marjorie Ram-
beau in “Her Three Husbands";
“Partners Agalin.,” further dramat-

fzation of Potash and Perlmutter,
and “The Bronx Express” with the
Coburns, seem to be the post-Easter
openings.

“The Hotel Mouse™ Is a2 misnomer.
Mice are supposed to be timorous
things and Frances White is any-
thing but that. Her peppy, vivaci-
ous style Iz the same as ever and
the title Is more easlly understood
if one explains that she takes the
part of a little hotel thief. She
may never be heard in opera but
she has the same manner of get-
ting a song ove: that has been with
her ever since she appeared In
“Babes In Toyland” or sang “Mis-
sis-sippl.”" Her latest s “Round
On the End and High In the Mid-
dle™ (isn't that a cute llittle riddle).
One conjures up images of inverted
beer kegs and porcupines and is lef}
shamefaced when the answer comes
as "Ohio.” Every Ohloan in New
York has already attended the show
and about 200,000 other people are
still trying to get in.

“The First Fifty Years,” if some
of the strong scenes were neglected,
would still be remarkable for the
fact that two people, comprising
the entire cast, can keep an audl-
ence interested, performance after
performance, for 120 minutes per.
Even Willlam Jennings Bryan could
be proud of such a record. Clare
Eames and Tom Powers render two
parts that are distinguished chlef-
ly by the sympathetic Interpfeta-
tion of the changing years f~om 20
to 70. As a novelty—the first of its
line—"The First Fifty Years™
which Is acted in seven scenes, s
a meritorious effort by Henry
Myers. The seven scenes occur
right after the honeymoon, on the
first, fifth, tenth, twenty-fifth and
fiftieth anniversaries; and the most
effective is a small Interlude done
efitl-ely in pantomine. Besides that
powerful incldent, words are Iim-
notent In expressing the quarrel
and reconciliation.

SHUBERT VARIETY
TO EXPAND WITH
FALL REOPENING

With the departure of “The
Whirl of New York"” from the Be-
lasco last night the current season
of Shubert vaudeville was brought
to & close after a period of thirty-
two weeks.

Inaugurated as a new Shubert ad-
venture in amusement, the two-a-
day policy has proven a successful
innovation and justifies an expan-
sion of the prescnt plan for next
Season.

For the first time. in vaudeville
history the pollcy of equipping and
sending out unit shows was tried
and the venture met with such a
generous response that this plan
will be enlarged for the 1922-1923
SEASON.

The Belasco will reopen *about
mid-August for a season which will
comprise at least thirty-five weeks
The thirty-five attractions whieh
will show at this playhouse will
he provided by all of the promi-
nent Broadway producers and oth-
ers of importance in the entertain-
mont world. Each producer
equip and direct his own attrac-
tion, and the booking plan tenta-
tively arranged Insures a new
show each weék for the various
theaters on the Shubert circult and
no repeats,

GARRICK

Fields

gITH'S

WC

will |.

IN THE EDITOR’S LETT

Petrova on Censorship. ||

Dramatic Editor:

In connection the
article on screen censorship in The
Herald, I would like the opportu-
nity of presenting my own views|

|
recent |

with

on this question that Is so vexing |

to producers and public alike.

It Is true, of course, that the
stage and the screen do occasion-
ally show a type of vice that should
be censored, providing It were pos-
sible to obtain as censors, indi-
viduals of the proper understand-
ing, appreciation and wision. The
tact remalns, however, that cen-
sors do lack these quallties and the
reflex of their pecullar Ignorance
is seen In their deletlon from a
stage or screen story of the very
moral that i{s the sole reason for
the story (tself,

For instance, one has no trouble
in deplcting the life of a girl llv-
ing In luxurious =in in a Riverside
Drive apartment provided certain
fundamental laws of decency, de-
manded by everyone. are observed.
Nevertheless, one will conflict with
the censorial idea nine times out of
ten if one presses one's story to m
conclusion and reveals the logieal
termination of such a course of liv-
ing. The moment one attempts to
reveal the true fruits of false liv-
ing, one {8 accused of viclousness
and pllloried as an individual of
decadent moral views.

The chief trouble with censorahip
is its forcible influence in present-
ing a false concept of life and in
preventinfi, on the other hand, a
preventing, on the other hand, =z
may naturally be drawn from a
seriain set of fas~:

(MME.) OLGA PETROVA.

Theater Sacrilege.
Dramatic Editor:

As a dramatic critic, is It not
possible for you to lift a protest
cocaslonally agalnst the use, par-
ticularly on the stage, of phrase-
ology and sentiment that range
from the sacrilegious to the pro-

APink Skip” Again

From the Shubert  laboratory
comes the report that “The Pink
Slip” is to be reoffered. This, it

will be remembered, s the plece in
which Berf Willlams was appear-
ing at the time of his death. “The
Fink Slip™” is designed as a summer
show for Broadway—there will be
a conspicuous shortage of those

-1
|
The Herald will be pleased to publish
on this page letters from readers cen- ||
cerning the th . O 1 |
should be typewritten if pessible and ‘

should not exoceed words. Btamps
must sccompany requests for returm of
manuscripts, and snonymous letters will
not be considered,

things, hy the way—but the lden-
tity of the new star Is s yet un-
fane? In writing this, I want to
reg - my own protest to the
growing use (it seems to me) of
the phrase “M¥ God!" as a comle
expletive.

Please do not consider me one of
an over-sensitive refinement in such
matters, for I can understand how
the use of the phrase. in the pre-
sentation of tense scenes and situ-
atlons, may be both artistically
sound and in keeping with char-
acter. Nevertheless, the same
phrase, representing man's despatr-
ing cry to his Creator In & moment
of agony, is become the verbel
shuttlecock of addle-pated comed-
lans—hoth authorial and actorial—
who bandy it about with nauseat-
ing frequency for no other pu-pose
than the ldea of wringing a laugh
from an audience which merely
laughs from a sense of shock.

There was a time when the words
“damn” and “hell” were not in

Current Amusements
At a4 Glance.

GARRICK—Olga Petrova in
“The White Peacock.”
NATIONAL—Fred Stone in
“Tip-Top.”
POLI'S—Fay
“East is West."
B. F. KEITH’S—Vaudeville.
ST R AN D—Vaudeville and

Bainter  in

pictures,

COS MO S—Vaudeville and
pictures.

COLUMBIA—Mae Murray

in “Fascination.”
METROPOLITAN—Richard
Barthelmess and Charlie Chap-
lin in double bill.
RIALTO—William Fox pro-
duction, "“Over the Hill."
PALACE—Bert Lytell
“The Right That Failed.”
CRANDALL'S—G lor i a
Swanson in “Her Husband's
Trademark.”

in

known. .

FR-BOX

keeping with stage usage in better
theatrical productivns, though that

time has pas=cd and T can at least |

claim to be Kkecping abreast of the
cra when | =ay that for those who
care for such dialogue, the words
are, at most, merely expressive of
a cultural lnck

When, however, the comedy sense
of an autheor, a
comedian become
he must wring & laugh at the ex-
pense of dragsing the name of his
Craator into the making of a cheap
joke, it seems to me high time that
such a fun-maker be pensioned and
put out on pasture.

JOHN H. BULLOCK.

More About Censorship.
Dramatic Editor:

I have been very much amused at
the severa] articles you have writ-

20 atrophied that

ten on censorsh.pp, In wkich Yyeu
place the =sclotion of the matter
squarely up to tke movies them-

selves. I have been more amused

however, by the fact that the mov-|

ies have apparently taken no cog-
nizance of the solution you pointed
out in your article of Sunday

Thinking the matter pgver, I con-
fess myself inteérested In the appli-
cation of the remedy You suggest,
particularly In the small towns
where one picture show serves the
entire populace. How, for instance,
could the proprietor of that theater
be persuaded to urge the candidacy
of an anti-cepnsorship Republican
candidate, when by so doing, he
would be outlawing the patronage
of hi® Democratic patrons, who, as
you know, are very, very partisan
in the “sticks?” There may be some
way of bringing moral suasion to
bear on such a2 man but for my
part, I canpot concelve of the fac-
tor that would win him owver to the
antl-censorship cause at the ex-
pense of his Democratic quarters
and dimes.

AMANDA C. KESSLER,
Lander, Md.

“Red Riding Hood,”

By special arrangement with the
Wholesome Petures Corporation of
Chicago, Crandall's Savoy, Avenue
Grand, Apollo and York theaters
wlil give special performances for
children on Tuesday and Friday of
the current week, offering the much-
talked~af pleturization . of ‘‘Little
Red Riding Hood"” and “Twinkie,
Twinkle, Little Star,” with all-star
casts of children as the major fca-
tures of the bill."

playwright or a|

Concerts—Lectures.

Under the directlun of Dr, Archi- |

bald T. Davison, conductor, the
| Harvard Glee Club, a choral orgon-
iwnl:nn composed of c¢ollege men
| will be heard in concert at the New
| National Theater next Thursday
| afternoon at 4:45 o'clock. The con- |
| cert will be given under the 1ocas |
management of T. Arthur Smith
I Inec. :
| N

‘onan Doyle, the fa-

author and les

] i just arrived in this

|try for an extended lecture tour

the profits of which will be given
to the cause of physical research, |
| will be heard in thi= city at the |
| New National Thea Friday after-
noon, April 28, at 4 o'clock Thea

cal management of T. Arthur Smith,
Inc.

\Ie-‘lure will be given under the lo-
|

Margaret Matzenauer, contraite of

the Metropolitan Opera Company,
| will sing in concert April 26 at
| Poli's Tneater for the benefit of |
the Wellesley Coll endow ment
fund. Tickets ma + obtained at

Poli's or at the Washington Welles- |
ley Club.

A concert will be glven by the |
In-Com-Co Male Chorus on Wednes-

day, April 19, at §:30, at the audi-
torium of the Department of the|
Interior. Thisa concert is open to
the publle It is the third which

the chorus has given this year, in

addition to a recital given at the
Arts Club. This male chorus of
thirty volces is endeavoring to dco

a very high grade of choral work
The club will present Mme. Hen-
riette Coquelet, soprano, and will
|h, assisted by Willlam C. MecCul-
loch, of Portland, Oreg.. the accom-
panist for the Apollo Club of that
city.

|COMEDIAN FIELDS
MOVES TO KEITH’S
FROM NATIONAL

It is not often, in the theatrical
firmament, that a star jumps out of

ona constellation into another by
the mere process of moving. over
the week-end, from the Natlonal to
B. F. Keith's. Yet, by this simple |
transfer from Thirteenth and E
gtreets to Fifteenth and G streets,
W. C. Fields, juggler of note and
comedian of distinction, has changed
his allegiance from Mr. Zlegfeld's
“Follies,", with which he has been
a stellar attraction for, lo, these |
many vears, to the versatile vaude-
ville arena headed by Mr. Albee

There is no particular convulsion
of natures back of the move, as the
*Follies” closed here last night. Mr.
Fields, in the mnormal course of
events, would be out of a job un-
less he signed up elsewhere. Mr.
Albes Is buslly engaged In signing
up as many stars as posible for the
Eeith clreult, In view of the ap-
proach of the Third-of-a-Centfiry
Anniversary Week. Mr. Ziegfield in |
thinkingd about a new show—and
there you are.

So Messrs, Fields
joint purveyors of amusemént In
the latter's interesting enterprise,
|are to part company, &t l2ast for the
time being, and as & consequence
Mr. Fields plays Washington two
| eonsecutive weeks. At Keith's he
| will put on his ludicrous sketch,
“Golfing,’. which shows him at his
best as a well-meaning but unfor-
tunate adyenturer in the popular
pastime of §nen over 44

and Ziegfeld.

Mr. Hopper’s Merry

Makers Challenge
Ziegfeld’s Crown

New York Awaits Outcome of

Plan to Revive Satire in
The Revue.

By EARLE DORSEY.

LL undaunted by the fallure of so
ambitious but lll-starred theatrical
tures launched during the past season by
actors out of a job, De Wolf Hopper now

braves the lightning, and in & prospectus of classlc

many
vens

optimism announces something new in the revue
type of merriment
A glimpse of the Hopper prospectus warmas

one with a strange enthusiasm Hopper and his

assoclate “Funmakers” propose to carry on the
banner_that was incontinently dropped by ) Zieg
feld, jr.. when girls and scenery were found to A1l
the bill. In short, they propose to give New Yorl
& revue that will strongly reflect a satiric glement
and which will include comedy. burlesque, dram
and song, all In a grand hurly-burly of mirth an
merriment, recklessly and uncompromisingly
“Bome Party!"

For instance, Mr. Hopper sets forth the car.
dinal principle of his idea &g net only a
to-satire™ movement in revue staging. but
tionally, the exhumation of & long we
drolleries that have tickled the gophisticated
of the Lamba’ Club personnel at the periodi a
sambols of that organization

Hopper is gaid to have nursed the !de;
long time and to have intérested 1. 4 T
in the matter Together, they outlined
gram, obtained a theater and began re
with a cast that includes Jefferson Die
Lew Dockstader, Willlam Courtleigh. and
many others,

- - - L -

“A revue”™ soys the fowmder of the plan
*ghould first of all be satirical ar ‘e
years, revues have emphasiced the pictonial the
neglect of comedy. They have glorifird -
tume designer and the acowic artusf. My associntes
and I believe that in an cnpeal fo the ear, rather
than to the eye, svocess in fhis kind of enfrrfaine
ment really lies. However, the picforial sl mot
be overlooked.™

L] - L] - .
AITR words, indeed, and nobly spoken. but
. "ﬁ. I." n I'! N distinr-
tion Its opening was scheduled at the

Al Jolsen Theater in New TYork last night

and the returns have not vet arrived Its course,

however, will be interesting 1o watch—particu-
larly interesting to the theatergoers of & city ke
Washington, which, having seen Ziegfeld's Tse
on the girl-and-music horizen to a zenith not ap-
proached by any other producer, now watches his
deterioration inte A mere gaseous nebula of

scenery, costumes and chorug ladiea

Although It Is possiblg to gernerate great an-
thusiasm for Mr. Hopper's idea, one approaches
its material form with a vast ameunt of trepida
tiom Somehow jtsg cast seems not overwhelming
&= A potential amusement factor No mention at
all 1= made »f j1s writers of librette, music score
and incidental comedy, por are the masters af
pictorial display. which is not to be overlonked
parti larly prominent In the broad ting

Surh an attitude mavy not bs qulita falr but
skepticl=m {s In order when such movemenis are
undertalien George White, for one, was hot Tor
unmasking Ziegfeld as the revue king., but W te
promptly flopped w0 the status of a buricsqus
impresa All ton frequently it happens
poor Ziegfeld ghow la far superior to the L3
products of his competitors. and in all 1} FArs
he has been producing revues and neg nE
satire, George M. Cohan was the only ' "
went him one better in the field nf satire =
the now-ancient Cohan Revue

There = a pomsibility, however that Mr
Hopper and hig playmates may achleve a » rus
Even though a partial success, it may prove a
lever that ghould ift Mr. Ziegfeld an inch or tw
from his bogged-down condition the girl-and
music swamp. As the foremost er of Tevue
entertalnment In America, Ziegfeld = greatly suf
fering from an absence of competition, from the
lack of a thorough-golng pacemaker from the
fact that there exists in America, save
Cohan. no producer who seemas able to approxi-
mate Ziegfeld's skill., even at its worst

. - - - L

This, them, may prove the real value of Mr
Hopper's effert. It maoy do wmofhing more
serve a® a medium to show Ziepfeld the depths of
his deterioration. For glumped he most erriainiy
has, as the here
week, and wnless something awakens him fo b
sFollies"” may ecren be worse

thawn

witness “Folliers current Inwt

worl: the sixteenty

than the ,f-."l'rml'h.
. . . . .

ASSING to less speculative matters. one dis-

cerns, in the production last week at the
Garrick—"The Charlatan™—the hectic ef
forts of theater producers to isclate and

turn to thelir profit existing trends and fashions
in the drama
“The Charlatan™ for instance, i3 nothing more

nor lesz than Adolph Klauber'y effort to financlally

capitalize the vogue for mystery melodrama that
is always more or less latent in the theater, but
which, at present, seems 1o enjoy & prof nd
recrudescence. There is nothing moral or legaliy
wrong in Adolph Kiauber or any other producer
producing & play to fit the fashion., but the
¢ struments chosen to attain this end are freguently
subject to complaint
Looking over the high spots of the current

mystery-melodrama fashion one recalls suc playa
as Oohan's production of *Three Faces
Hopwood-Rinchart dramatization of “The Circular

East the

Staircase” (“The Bat"), and the current New York
thrill-chaser, “The Cat and the Canary heae
three plays, while similar in theory. are als
plava of high mechanical skill and merit, con
bining, in addition. a certain lilt of dialogue and
an unquestioned smoothness of thought and con-
struction

Each of the three was not only entitled to
the success it achleved., but each of the three un-
doubtedly had a hand in the creation of the vo
that Mn Klauvber would turn to account w
production of “The Charlatan” The Klauber
duction, however, differs materially from
cnumerated forerumners. in that it is highly In
tative, hazy In thought. mechanically ina rate
and blurred in Interpretation. An 32 drama, it
is execrable, yet It contains just enouch in
sequent thrill and artificial tingle o glos:
its inaccurate phrasing

It is probable that Klauber's productiom wil

be duplicated In other quarters, and before at
season i over the theater may be wrapped
veritable orgy of mystery. Which will. in all pr
abllity, bring about a duplication of he n

that put the bedroom farce in the discard—a

less and indiscriminate parade of mystery, vven-
tuating In a bored public.



